
It’s officially summer, and that 
can mean only one thing, IT’S 
OC FAIR TIME! YAY! It’s also 
Fine Art Woodworking Show 
time, and we have about 75% 
of the volunteer slots taken, but 
that doesn’t mean you can’t 
sign up for more, so if you feel 
that sudden urge to clog an 
artery with some deep fried 

food go ahead, and add a couple more slots to  
your schedule.

We will be giving out Tee shirts at the July 3rd 
meeting for those who have volunteered to work the 
fair. There are only 5 triple X tees, so it’s first come 
first serve, or try the Adkins diet. Your badges will 
have to be picked up at the fair on July 5th in 
building 16, which is where the woodworking show 
is. After that they will have to be picked up at the 
badge office on the south side of the Administration 
Building at gate 4. 

SHOW AND TELL

For those of you who were making something for 
the Fine Art Woodworking show, and missed the 
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A VERY SPECIAL THANK YOU!

It is with gratitude that we thank the Rhynard 
Family Foundation for their generous donation 
of $1,000.00 in support of the Support Our 
Troops Pen Program and the Toy Program.

Duane Rhynard representing the Rhynard Family 
Foundation presented Gary Phipps and Ken 
Crandall with the donation. To learn more about the 
Foundation visit http://rhynardfoundation.org.

deadline for some reason, or another, why don’t you 
bring your masterpiece to the meeting, and you 
might even win some dough.

I hope to see all of you at the meeting, and the Fair.

James Santhon, President

IMPORTANT DATES
JULY 3RD 

The July meeting will be on Wednesday, July 
3rd since the July 4th falls on a Thursday. 

JULY 5TH 

Pick up your badges at Orange County 
Fairgrounds on July 5th Building 16. After that 
date you will be able to pick up your badge 
at the Badge Office on the south side of the 
Administration Building at gate 4.

NO MEETINGS IN AUGUST
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Sawdust & Shavings  
is the monthly newsletter  
of The Orange County  
Woodworkers Association.  
It is published monthly before 
the Woodworkers Meeting. 

Do you have an idea for  
an article, shop tip, or  
tool review? Please send  
articles to: newsletter@
ocwoodworkers.org

Deadline for submissions  
is the Monday after the  
Woodturners meeting.

Visit us on the Web at: 
OCWoodWorkers.org

Our speaker on June 6, 2019 was Lou Barcelo 
who came to talk about working with the new 
low-VOC finishes. Lou is one of the woodworking 
professionals from our local Rockler Store in 
Anaheim and is a go to guy if you have questions 
about finishing your woodworking projects.

Everyone involved in woodworking or even painting 
has been impacted by the reformulation of paint 
and finishing products to remove Volatile Organic 

Compounds (VOC). Many of the old favorites are no longer available or 
have been reformulated. And often, the new products don’t work as well.

Lou told us that VOC are any 
compound that reacts with 
the environment to form one 
or more of the compounds 
responsible for smog and the 
greenhouse effect including 
methane, and nitrous oxides. 
Los Angeles has the strictest 
rules in the country, so you 
can find sometimes find your 
old favorite product visiting 
“a favorite restaurant in 
Phoenix or Las Vegas”, but 
our local restrictions will likely be adopted across the country within the 
next few years.

Surprisingly, some of the most volatile compounds like acetone are not 
classified as VOC. Thus, you can still buy lacquer and lacquer thinner. 

Lou brought in some clever test 
boards where he showed the 
appearance of several different 
types of finish on a single 
walnut board. He said that he 
plans to mount and display the 
boards at his Rockler store. 

Lou’s favorite finish for 
furniture is the classic oil finish 
formulated with boiled linseed 
oil or tongue oil. And, these 

classics are still readily available. He also uses mineral oil for cutting 
boards, but warns that mineral oil never hardens. Walnut oil is another 
popular option. It gives wood a translucent sheen, but like mineral oil, it 
never really hardens. 



Oil finishes are applied by 
drenching the wood with oil finish 
by rubbing in with a clean cloth 
or a high-quality brush. Some 
workers like to rub the oil into the 
wood with 240 or finer grit wet/
dry sandpaper. After generously 
applying the oil, Lou lets it dry 
and soak in for a while and then 
wipes off the excess oil before 
the oil starts to become tacky. 
Allow the oil to dry completely 
between coats. Plan on at least 3 
coats. The more coats you apply, 
but “deeper” the finish.

For more durable finishes 
Lou uses a mixture of oil and 
polyurethane finish similar to the 
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finishes made famous by Sam 
Maloof. Shellac can be added to 
provide amber or other tones.

Lou recommends using very high-
quality brushes and taking care 
of them. He showed his favorite, 
which he said he has been using 
for 15 years. Lou prefers hair-fiber 
brushes, but also uses synthetics. 
Good brushes should have high-
count bristles with tapered bristle 
ends. He does not like foam 
brushes because they make too 
many bubbles.

Start the care of the brush by 
dipping it in an appropriate 
thinner before starting. Try to 
keep finish in the bottom 2/3 of 
the bristles while you work, then 
thoroughly clean with thinner 
followed by how water and soap. 
Lou rewraps his brushes in their 
original cardboard sheath to 
keep the bristles free and protect 
against damage.

Jerry Knight, Vice President

JULY SPEAKER

Due to the 4th of July 
holiday, our July meeting  
will be held on Wednesday, 
July 3, 2019.  
Same 
place 
(Tustin 
Senior 
Center) 
same 
time  
(7 PM).

Our 
speaker 
will be 
Joseph 
Devinny 
who will 
talk to us 
about his  
Artistic 
Wood 
Turnings.

OCWA is now registered with AmazonSmiles which allows OCWA 
eligible to receive a .5% donation from all eligible purchases 
through the AmazonSmiles.com. If you'd like to participate, 
simply go onto Amazon.com, search and click on AmazonSmile, 

and once on the AmazonSmile's site select Orange County Woodworkers from the list of charities. There 
is no need to change settings – all your account info/settings remain the same. You'll have access to the 
same products as found on Amazon.com. Thank you for participating.

For more information please contact Ralph Crowther.
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WOODTURNERS’ SHAVINGS

Bob Gibbs has made a lot of pens over the years. 
Thousands, even. When you make that many, the 
challenge is to keep things fresh, and this is what 
he has taken to heart. He plays around with a lot of 
variations, and regaled us with a sampling of them.

The first thing you can vary is the 
shape of the pen. While it’s considered 
best to stick to a generally cylindrical 
plan, that middle ring in the kit is 
pretty limiting, so let’s just toss it out. 
Now we can make that slimline pen  
fat enough to be comfortable in larger 
hands. We can still add a visual accent 
there, we just have to create our  
own ring.

That accent ring can be made of just 
about anything. The only real criteria 
are flat, parallel faces and center 
hole that fits your mandrel rod. (1/4” 
diameter.) They can be one thick 
piece or several thin bits. There are 
no wrong answers here, so have fun. 
Some things Bob has used include:

•   Wood (Good way to use up those 
random offcuts).

•   Vertical blind cutoffs, rescued from 
the trash bin at Home Depot.

•  Coffee can lids.
•  Milk jugs.
•  Heavy paper

The next variation he talked about 
was moving the center split. This does 
take a bit of planning, since the tube 
lengths are fairly important to proper 
operation of the twist mechanism. 
If you split the outside in a different place from the 
tubes, the trick is to not glue the tube inside the 
portion that needs to be free to rotate.

In addition to variations in form, Bob plays with a ton 
of different materials. The first thing he showed us 
involves inserting bits of material into a wood blank. 
You can do this by sawing apart your blank and 
laminating something contrasting. You will want to 

use something that will bond well, so most plastics 
are probably out here. The cut can be either straight 
(at an angle to the axis of the pen works best) or 
wavy. The latter looks best if you plan it so the peaks 
stay inside the diameter of the finished pen. An 

interesting way to get a curved insert 
is to use a hole saw. Just be sure to 
clamp the blank. (Really, don’t try 
holding it by hand if you value your 
fingers.) Just as with the wavy cut 
laminations, keep the peak of the 
curve inside the diameter of the pen. 
Leave a bit of wood at the bottom of 
the cut, and pack the kerf well with 
your contrasty stuff.

Instead of laminating things, you can 
also drill or rout a recess in the blank 
and glue something into it. This works 
well with bamboo skewers, coffee 
stirrers, and plastic wire nuts. Again, 
there are no wrong answers.

If you begin to get bored with just 
plain old wood, combine just about 
anything that won’t harm your tools 
with some epoxy to cast pen blanks. 
Interesting things Bob has tried 
include peach pits, pistachio seed 
shells, and birdseed. He casts these in 
sections of ¾” PVC pipe, and uses a 
vacuum pot to eliminate any bubbles 
in the epoxy.

One final observation from Bob: If 
you include a paper lamination, make 
sure your cuts are well supported, and 
always cut downhill. Failure to do this 
will likely result in catastrophic tear-

out, with a strong potential for ballistic disassembly.

In summary, pens don’t have to be made of wood, 
be slim, or be boring. Have fun, and don’t be afraid 
to experiment.

Chuck Phillips
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HANS WEISSFLOG DEMO

A key goal of attending 
a wood turning demo is 
to learn new techniques 
and methods, as well as 
be inspired by new ideas. 
Well, Hans Weissflog’s 
demo on June 1st did not 
disappoint. Leveraging his 
considerable experience 
gained over more than 

three decades, attendees followed in awe as he 
methodically turned three different lidded bowls 
using a variety of techniques. 

The first piece he built was a round lidded bowl 
that features his signature “pierced” rings. 
Examples of this feature can be found at: https://
kirstenmuensterprojects.com/pages/hans-weissflog. 
The feature is made of multiple concentric ring 
grooves on opposite sides of thin walled piece that 
have offset centers. This result is holes caused by 
the ring grooves breaking through the opposite side 
where the groove bottoms intersect, resulting in a 
geometric pattern of pierced holes. The box lid was 
held slightly offset from its center by drilling shallow 
approximately 3/8 dia. holes in the center hole and 
one offset approximately 1/2-inch from center. The 
jig used two short dowels of similar diameter and 
similarly offset. The lid is held off center to the jig 

using the tight 
fit of the dowels 
into the lid’s 
holes. Hans then 
proceeded to 
methodically cut 
the rings using 
his custom tool 
made from 1/2-
inch diameter 
high speed steel 
with a tip shaped 

similar to a tapered X-acto blade, but about twice 
as thick. The precision rings were located totally by 
“eye”, without the use of any scale. I guess when 
you’ve made hundreds (or more likely thousands) of 

“pierced” pieces since 1982, you’re eye gets pretty 
good. Once the top was completed, he turned the 
lid around and proceeded to cut out the inside cavity 
and similar rings concentric to the lid center. 

The second demo piece was a lidded box shaped 
like an egg. Viewed from the front it looks like 
a sphere, though the front and back have been 
flattened to oval shapes. Since the joint between 
the lid and bottom was so tight, you wouldn’t have 
known unless it was there except the use contrasting 
woods. 

The last and third 
piece was another 
lidded piece 
made from African 
Blackwood that he 
called his “drunken” 
box design, since 
it would “wobble” 
when rolled along the 
table top. It looked 
similar to a fortune 
cookie shape with curved and straight edges. 

A common technique used in working all of his 
pieces is the use a “jam” chuck. A concave jam 
chuck was used to hold the outside of spherical and 
conical shapes, and a protruding jam chuck used to 
hold the inside cavity of a lid or base. A couple of 
spare pieces of wood were continually re-shaped 
during the day in order to hold the unique shape 
and size needed. 

His main chisels used were a small bowl gouge and 
small skew. The bowl gouge had an approximately 40° 
grind (done by hand) that allowed him to use it on the 
bottom of the cavity. Other chisels used occasionally 
were a scrapper for the final surface finish, a parting 
tool, and his custom chisel for the ring grooves 
(described above). His finish of choice was to use 
lacquer, since he believes that oil finishes show dust 
and fingerprints. Sanding started with 150 grit, working 
through finer grits, and ending up with 1,000. 

(continued on back page)
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SAWDUSTSHOW AND TELL

MONTHLY 
CHALLENGE
The Challenge for July 
will be to turn 5 Slimline/
Funline out-of-the-box 
pens and then donate 
all 5 to the Pen Program. 
Creativity is the key 
so don’t be afraid to 
experiment.



SAWDUSTTOY STORY

June brought a nice turnout of 40 
ardent Toymakers. Bits and pieces 
of several toys were sanded and 
sprayed nearing completion. Several 
of our plastic chairs suffered leg 
fractures and were laid to rest. 
Excessive doughnut usage is not 
ruled out as a contributing factor. 
Thanks to a generous donation 
from the Rhynard Foundation and 

a clearance sale at my local Home Depot, I was able to 
purchase 20 new metal framed patio chairs for our use. 
Cerno Lighting Co. in Irvine made a nice donation of 
walnut cutoffs which brought a smile to Ed Smet's face as 
he is now set for several months for his lovely keepsake 
boxes. I hope that this will be a continuing stream of this 
desirable wood. We meet again on Saturday, July 6th.  
 I hope to see another good turnout, especially the 
person who left a windbreaker behind last month.  
It doesn't fit me.

Ken “Doc” Crandall, Toy Chairman
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SAWDUSTHANS WEISSFLOG DEMO (continued)

P.O. Box 1038 
Fullerton CA 92836-8038

OCWoodWorkers.org

MEETING LOCATION  
AND DATES:

Tustin Senior Center 
200 S. “C” Street 
Tustin, CA 92680

Woodworkers’ Meeting 
Wednesday, July 3, 7:00 p.m.

Woodturners’ Meeting 
Thursday, July 18, 6:30 p.m.

Board Meeting 
Thursday, July 3, 6:00 p.m.

Please support our sponsors! 

Anderson International Trading – (800) 454-6270 • www.AITWood.com

Austin Hardwoods & Hardware – (714) 953-4000  
www.austinhardwoodsonline.com

Exotic Woods USA – (631) 651-8651 • www.ExoticWoodsUSA.com

Industrial Blade & Products Co. • www.IndustrialBlade.net

Laguna Tools – (800) 234-1976 • www.LagunaTools.com

OC Lumber – (714) 556-1774 • www.oclumber.com/ 

Reel Lumber Service – (714) 632-1988 • www.ReelLumber.com

Rockler Woodworking & Hardware – (714) 282-1157 
www.rockler.com/retail/stores/ca/orange-store

Woodcraft Supply – (714) 963-9663 [(714) 963-WOOD] 
 www.Woodcraft.com

FRIENDS OF OCWA

Another common technique used was utilizing 
templates cut from cardboard 
to ensure the shape is exact. 
For example, a half circle 
template was used to verify 
the spherical crown end being 
turned and that it matched the 
outer diameter of the turning. A 
90-degree corner template was 
used to verify that the recess 
for the egg base bottom would 
match its lid. In addition, he 
used a piece of white paper on 
the lathe bed as a background 
to help him see if there were gaps between the 
piece and the template. Throughout the demo, he 
used his calipers for accurately measuring inside and 

 (continued from page 5) outside diameters, scoring a precise diameter, and 
using the main scale portion as a quick check for 
flatness. A frequently used method to check fit to a 

mating piece or templates was to 
stop the lathe, check with a caliper 
or template, restart the lathe, shave 
a little off, and repeat, repeat, etc. 
until the tight fit was achieved. 

There were many, many other tips 
and techniques demonstrated that 
will definitely help us build up our 
own library of techniques for future 
projects. The day ended with a 
slide show of over 100 pictures 

of the pieces he’s made of the years. Quite the 
impressive portfolio! 

Scott MacGillivray


